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Garage Triennial: Giving Regional Artists
a Voice

Leading art museum’s new project promotes work from outside
Moscow
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‘Golden Self-Portrait’ by Moscow actionist Anatoly Osmolovsky. He is now regarded as one of the
authorities in Russian contemporary art. Garage Museum of Contemporary Art

In under 10 years, the Garage Museum of ContemporaryBArt has achieved a remarkableRfeat.
Not only has it become one of the city’sBtop venues for cutting-edge exhibitions, it
hasBacquired the trappings of a real institution,Bwith its own archive, library, educational
programBand research department.

Now it is attempting to cement its placeHin the big league by launching an ambitiousEproject
that aims to show that Garage is inBtune with developments on the art scene inBRussia’s
regions as well as in the internationalBarena.


https://www.themoscowtimes.com/author/andrei-muchnik

Last week, Garage opened its first everBTriennial of Russian Contemporary Art,EBprobably its
largest undertaking since theBmove to its new home in Gorky Park in 2015.8The Triennial’s
slogan is “Discover Russia asByou’ve never seen it,” and the six curators behindRit, led by
the commissioner Kate Fowle,Bhave prepared a surprisingly thorough reviewBof Russian
contemporary art.

While the event is not the first of its kind&in the Russian capital, what sets
Garage’sHBexhibition apart from the Moscow Biennale,Bthe Moscow Biennale of Young Art
andBthe Moscow Biennale of Street Art is that itEBfocuses strictly on Russian art.

Russian collectors have been making biglwaves on the art scene in recent years,
butBcontemporary art from the country remainsBunder-promoted and is barely represented
atBmajor fairs such as Basel Art or Frieze. WithBthe high profile and international
connectionsBof its owners, the power couple of RomanBAbramovich and Daria Zhukova,
Garage is in aBperfect position to remedy that situation.

As part of the selection process, the curatorsBwent to 40 cities and met with 200 artists aged
19-69. A total of 68 artists wereBselected to present their works in variousBmedia, from
painting and sculpture to video,Rinstallation and conceptual works. Most ofEBthe works were
created in the last five years.

Andrei Miziano, one of the six curators,Bsaid the research team was surprisedBto discover
that many artists prefer not toBmove to Moscow, but would rather “stay andBwork with local
materials connected to theirBhometowns, their history and peculiarities.”

Anton Belov, Garage’s director, says thatBthe ambitious venture started life as “an ideaBto
do a regular project about Russian contemporaryBart.”

“We realized that we can’t do it every year,Bbecause the research is quite lengthy
andBcomplex and requires regular travel aroundBthe country,” he says. “That’s how we
decidedBto do this project once every three years andBthen prepare for the next one.”

Belov is keen to stress that the Triennial&is different from other reviews of
RussianBcontemporary art: “It’s not desktop research,Bwhen curators only talk to artists
over theBphone or when they come to Moscow onBa business trip. Our curators have
actuallyBgone into the field,” he says.

The project was first conceived in late 20158when Belov and his team started thinkingBabout
the format for the exhibit, which theyBaimed at presenting Russian art to both domesticBland
international audiences.

“We wanted to make this project interestingBand comprehensive, but didn’t wantBto exhibit
the artists as representatives ofBparticular regions, because in our opinion,Bthat would be
detrimental to the artworksBthemselves,” he says.

“We didn’t want to say: ‘That’s what theBregion is like and that’s the kind of art
madeBthere.” We wanted to determine several vectorsBof development and unite the
artistsBalong those lines.”

The “vectors,” or categories, discoveredBand defined by the curators include



“PersonalB@Mythologies,” “Fidelity to Space,” “CommonHBLanguage,” “Street Morphology”
and others.

Alexandra Paperno, a Moscow-based, NewBYork-trained artist, presented her work
“Suspense” —aBseries of three paintings originallyBpainted for a group exhibition at VDNKh
inE@2015—as part of the “Common Language”Hcategory since she didn’t have enough
timeEto make new works for the exhibition.

“My work process is quite slow,” sheBexplains. “I suggested to curator SnezhanaBKrasteva
that the three paintings of emptyBrooms called ‘Suspense’ would fit the ideaBperfectly and
she agreed.”

“Pushkinskaya Ulitsa, 2013” is a seriesBof paintings depicting the walls of severalBbuildings
on a street in artist Kirill Garshin’sBhometown of Voronezh.

“The series on one hand shows how allHEcities are similar, at the same time as
expressingBaffection for one’s hometown,” saysBGarshin. He describes his work, which
wasBchosen for the “Fidelity to Space” category, asBchallenging the traditional picture-
postcardBassociations that a city has for tourists.

Not all of the works on show as part ofHthe Triennial are in the Garage buildingRitself, with
those categorized under “StreetBMorphology” exhibited in Gorky Park. St.@Petersburg artist
Alexander Shishkin-Hokusai’sBcardboard cutouts adorn the roof of theBmuseum’s now
abandoned temporary building,Bwhile Moscow’s Kirill Kto has sprayed aBmural over an
administrative building by theBKrymsky Most bridge.
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